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AMERICAN ARTNEWS 



PHILADELPHIA 

Echoes of the lively controversy now agi- 
tating the world of art over the merits of 
the jury system of assembling exhibitions of 
contemporary art are heard on every side 
and attract wide attention from the public 
and profession as well. As an attempt to 
solve this interesting problem, the Art Club 
of Phila. is trying out the experiment of 
holding two exhibitions this year, one of 
works passed upon by a jury of selection, 
terminated recently, and following that an- 
other Special Exhibition of invited works 
only, now on view to April 27. Probably the 
Exhibition Committee of the Club awaits 
a consensus of opinion upon the matter 
from the press and the critics. Some 44 can- 
vases are shown, with Emil Carlsen's fine 
marine, "Surf," in the place of honor on the 
west wall. Mary Cassatt's figure subject, 
"Boating," painted in 1893, is the central 
feature of a group on another side. A fine 
decorative work, "The Red Kimono," comes 
from Joseph DeCamp, and Gari Melchers 
is represented by an interior with figure, en- 
titled' "The Fireplace," both important ex- 
amples. George de F. Brush sends a con- 
vincing work in his "Portrait of a Child," 
a familiar face seen many times before. 

There is a composition by Edmund C. 
Tarbell, "Mary and the Venus," that has 
fine quality of subdued color but would prob- 
ably be happier if the Venus were omitted; 
a portrait of admirable facture, painted some 
years ago, of "Mrs. J. William White," by 
John S. Sargent, and a head of a boy, "New 
Year's Shooter No. 3," by George B. Luks, 
that has much of the quality of a Frans Hals 
portrait and is really one of the best things 
in the show. Another good work is Irving 
R. Wiles' portrait of "The Journalist." 
Childe Hassam exhibits the usual stereo- 
typed woman standing before a studio win- 
dow examining "The Strawberry Tea Sex." 
Eugene Paul Ullman shows a charming 
little canvas, not new, of "Her Peignoir." 
F. C.Frieseke a sun-flecked "Nude," well 
drawn, but not so successful in color. Miss 
Cecilia Beaux has a portrait of "Mrs. 
Charles H. Ludington/' not a recent work, 
but well done. There is a capital spring 
landscape by Chas. Morris Young, "The 
Kitchen Garden," and another tonal work 
by John Conner in "The Glen." Much o: 
the enjoyment of the pictures is marred by 
the discord in color or a pair of raw look- 
ing expensive rugs on the floor of the gal- 
lery. 

Captains George Harding, W. J. Aylward, 
W. J. Duncan, Harry E. Townsend, Wallace 
Morgan and Ernest Peixotto, official artists 
appointed by the War Department to make 
sketches of scenes on the battle front are 
exhibiting their work at the Art Alliance 
through April 27. The display comprises 
not only the earlier drawings of these artists 
made at and sent home from the various 
battle fronts and recently shown in Wash- 
ington and N. Y., but includes many works 
only recently received from the trenches. 
Capt. Harding, upon the day of the Private 
View, spoke on "The Artist's War Work at 
the Front." Mr. Fred G. Mories, an artist 
who has studied in Glasgow and Paris and 
who has exhibited in the Royal Academy 
and other important galleries in England, 
recently showed a group of pastels at the 
Art Alliance that he styles "A Scotchman's 
Impressions of N. Y." These exhibitions 
will be followed by a memorial group show 
of the works of the late Claude Warlow, an 
artist who died recently from exposure dur- 
ing the painting of a huge outside poster. 
Japanese color prints and old Oriental tex- 
tiles will be on view April 22-24, inclusive, 
and Mrs. Bolton Brown will lecture on 
April 23, under the auspices of the Print 
Club, on "Hokusai and Hiroshige, the Land- 
scape Artists of Japan." Students of water- 
color painting and illustration are invited to 
compete for a membership prize for one 
year in the Alliance. Work must be sent in 
by April 29 and the decision will be an- 
nounced May 1. 

The annual meeting of the Academy Fel- 
lowship will take place April 22, at which 
there will be an election of officers. There 
have been nominated for President, John 
McLure Hamilton; Vice-Presidents, Cecelia 
Beaux, H. H. Breckenridge, Mary Butler, 
Blanche Dillaye, John Dull, Chas. Grafly, 
Joseph Pennell and Herbert Welsh; Secre- 
tary, Elinor Earle; Treasurer, F. R. White- 
side, and a Board of Managers of twenty. 
An exhibition jury will be nominated and 
elected and there will be a welcome ex- 
tended to members returned from the ser- 
vice. 

Eugene Castello. 



Mrs. Myra Mussulman Carr is assisting 
Mrs. Marguerite Swain Pratt in the costum- 
ing of one thousand persons who are to take 
part in a pageant to be held in Baltimore in 
June. The book was written by Helen Har- 
rington and is called the "Widening Circle." 
Hazel McKey has the general direction of 
the pageant. Mrs. Carr has her studio at 
72 Washington Square South, where she 
conducts sculpture classes between times. 
She will "spend the summer on her farm 
again. 



BUFFALO 

"Art in Everyday Life," an exhibition of 
handicrafts and industrial art, will be held 
in the Albright Gallery from now to May 5, 
under the auspices of the Buffalo Fine Arts 
Academy, The Guild of Allied Arts, the 
Buffalo Society of Arts, the Buffalo Chapter 
of the American Institute of Architects, the 
Department of Public Instruction, the Art 
School of the Albright Gallery, the Cham- 
ber of Commerce and the Rotary and Ad 
Clubs. 

The exhibition will aim to show the es- 
sential relation between the arts and crafts 
and the higher classes of manufacturing in- 
dustries and that their interest and welfare 
are identical. ft will be housed in the 
entire north wing and Sculpture Court of 
the Albright Art Gallery, one of the large 
main galleries being devoted to an exhibi- 
tion of the best contemporary craftsman- 
ship, and one to designs and manufactured 
articles of distinction and artistic merit. 



DETROIT 

An important and interesting loan exhi- 
bition of tapestries is now on at the 
Museum. It contains eight Gobelins of the 
finest and rarest type, four Beauvais, of 
which two are Beauvais-Boucher, and no 
less than XV century Gothics, of super- 
lative quality, among them the only large 
XIV century tapestry in the world, out- 
side of the Apocalypse set at Angers. 

The fifth annual exhibition of Paintings 
by American Artists, comprising 130 ex- 
amples of 108 painters, is on at the Museum. 
A small gallery has been devoted to the 
recent work of Jonas Lie. 

Among the more important works are: 
Gari Melcher's "MacPherson and Mac- 
Donald," "Fishermen's Quarters" by Lay- 
ley Lever, "The Conspiracy" by Wayman 
Adams, Colin Campbell Cooper's prize pic- 
ture "Summer," recently shown at the Pa. 
Academy, "The Blue Gown" by F. C. Frie- 
seke, Daniel Garber's "Orchard Window" 




MADONNA AND CHILD 
(School of He de France) 
French Gothic— Early XIV Century 
Sold to Mrs. John L. Gardiner of Boston by Demotte 



NEW ORLEANS (LA.) 

The 18th annual exhibition of the New 
Orleans Art Asociation, now on at the 
Delgado Museum, has some good paintings 
by such artists as A. H. Ammans, Boyer 
Gonzales, whose "Stormy Sunset" is well 
executed and very effective. Robert W. 
Grafton is represented by a forceful por- 
trait of Lewis H. Stanton, and Ellsworth 
Woodward has five characteristic examples 
of his able brush. W. Woodward is repre- 
sented by "Pontalba Building and Cabildo," 
o portrayal of an interesting view of old 
New Orleans. Two landscapes by Mildred 
Parham, and "The Green Boat," by H. A. 
Russ deserve special mention. 

The exhibition, taken as a whole, is one 
of the poorest shown here because there 
are so many works without merit that they 
detract from the really good works above 
noted. It is surprising how some of the 
matter could find its way into an art ex- 
hibition. 

The exhibition of Newcomb pottery is 
exceptionally good and is something New 
Orleans justly feels proud of. 



awarded the Temple Gold Medal at the Pa. 
Academy, "Young Woman with a Rose," 
by Childe Hassam, "The Beach Hat" by 
Robert Henri, "Nude" by Leon Kroll, 
"Ruth in Costume" by F. Luis Mora, and 
"The Children's Masque" by Jerome Mey- 
ers. The catholicity of choice is note- 
worthy. Samuel Halpert, Albert Sterner, 
Eugene Higgins, Kenneth Hayes Miller, 
Leon Kroll, George Bellows, Maurice 
Prendergast, Charles Reiffel, John Sloan, 
and Eugene Speicher, all have interesting 
notes that give a sparkle to the exhibition. 
The collection was chosen by Director 
Clyde H. Burroughs, from exhibitions in 
the east and from the artists' studios. 



Mr. Frank W. Bayley has in hand a fas- 
cinating Venetian painting by Frank Duve- 
neck, made probably in the eighties, and 
which has remained until now in the pos- 
session of one of Mr. Duveneck's pupils. 
The oil should hang in some art school, 
exemplifying as it does the work of one of 
♦be most accomplished American artists. 
The style of this canvas is curiously like 
Sargent's manner of a decade later. 



MINNEAPOLIS 

"Fontainebleau Oaks," by Jules Dupre, 
has been purchased by the Art Institute 
from the R. C. and N. M. Vose private col- 
lection of Boston. The picture is consid- 
ered one of the most notable examples, of 
the Barbizon school of painters, is 32 by 39 
inches in size, and represents a group of 
majestic oaks silhouetted against a luminous 
sky and rich pasture lands in masses of/ 
shadow. It was purchased directly from 
the artist by the late S. M. Vose in the early 
'80's and until now has never since changed. 
owners. The canvas was reproduced in the 
Art News two years ago. 

An unusual exhibit of 65 bronzes has just 
opened at the Institute. They all are by 
American sculptors, are from the Gorham 
Galleries of N. Y. and represent the work of 
44 distinguished artists, 14 of whom are 
women. 

Especially interesting are James FraserV 
replica, "The End of the Trail," and Paul 
Manship's "Playfulness." Both sculptors 
are Minnesotans by birth. The size of the 
sculptures, small and intimate, make them 
particularly desirable for house or garden* 
There is also on view the collection of 
medals, medallions, and plaques belonging 
to Mr. Frank P. Fletcher of Minneapolis, 
some 300 pieces, showing the development 
of medallic art and bas-relief from the 
famous XV century Italian, Pisanello, to the 
present time. The productions include ex- 
amples of German, British, French, Belgian, 
and American artists and furnish a rare op- 
portunity for comparative study. All these 
exhibits are made highly educational by the 
frequent talks of Director Rossiter Howard. 

Mr. T. B. Walker has just given two and 
a half more acres of land to his previous 
three and a half, comprising the entire tract 
of his home, known as the former Thomas 
Lowry residence for the new library site. 

M? C. W. 



MILWAUKEE 

The annual exhibition of the Wisconsin 
Painters and Sculptors, and of the Wis- 
consin Society of Applied Arts, is on until 
May 15 next. The following awards were 
made: The Milwaukee Art Institute medal 
to Mabel Key for her painting, "Hyacinth 
Motif"; 1st Hon. Mention to Donna Schus- . 
ter for her painting "Garden Path"; 2nd 
Hon. Mention, to Gustav Moeller for a 
group of paintings; and 3rd Hon. Mention 
to Frank T. Johnson for a group of paint- . 
ings: No medal was given this year in 
sculpture but an Hon. Mention went to 
Ottilio Reinke. 

In the Applied Arts five prizes were 
given: to Mrs. Florence Weisskopf for a 
bedspread; to Mr. E. F. Kronquist for 
metal work; to Mrs. Sophie E. Harris for 
bookbinding; to Winifred ' Phillips for a 
composition piece, a tray; to Burton S. 
Boundy for six monotypes. "Hon. Mentions 
were awarded to Rachel Stuart for design 
for printed goods, to Gertrude M. Copp for 
a chocolate set. to Helen Hoppen for book 
plates, to E. Mabel Frame for silver coffee 
set, to Mrs. Alexander Mueller for pottery. 



MEMPHIS 

The Brooks Memorial Art GallerjNis now 
showing: a group of 27 paintings, bv the late 
Wm. M. Chase and 7 by Irving R. Wiles. 
The exhibition was collected especially for 
Memphis, and makes a most interesting 
display, as it includes some of the artist's 
best known canvases. Among them is the 
double portrait of Mrs. Chase and her son 
Roland, which was not completed at the 
time of Mr. Chase's death, but was later^ 
successfullv finished by his friend and pupil-,*/' 
Irving R. Wiles. There are still in the col- 
lection some of the artist's best still life 
studies, "The Belgian Melon," "Poor Man's;" 
Meal," "The Red Bowl," "Just Onions," and 
one of his always popular fish studies, 
"White Fish." Mr. Chase's exhibition has 
a double interest here, as he had many pupils ' 
here, and was on the jury to judge the per- 
manent gifts for the art gallery. 

The small group of oils by Irving Wiles is 
composed of 6 small foreign paintings and 
a figure piece, "Consuelo." 



OBITUARY 
Richard H. Tripp 

The recent death in his pretty villa at t 
Ville d'Avray of Mr. Richard H. Tripp, of 
Arnold & Tripp, removes a leading Paris 
expert specialist in Corot's, the finest works • 
by that artist always finding their way, re- 
gardless of price, to the handsome residence 
in the Rue Saint-Georgesy where for 39 
years he had housed his collections. It is 
not long since they returned from safe 
keeping in the provinces. A shell from the 
Grosse Bertha having struck the house, Mr. 
Tripp had all his art works packed into a; 
padded van, which was drawn by five horses 
to Vichy. A fierce dog accompanied the 
van and the three men in charge were 
armed "to the teeth" like travelers in the 
days of highwaymen. The journey took fif- 
teen days and cost the owner $5,000. The 
collection recently returned in the same t 
way at the same expense. Mr. Tripp's part- 
ner, Mr. Arnold, died not long ago. 



